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For something quite minimal, albeit  sprawling and undoubtedfy:
t ime consuming, Leyden Rodriguez-Casanova's An Uneven Flooi:
exhibit ion at Locust Projects evokes many possible reads, Al l  , the,:
implications the work holds may noi be immediately detectable. To
many i t  may feel ,  in part  due to the color of  the carpet that  inun-
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s the f loor of the entire 2700 square foot space, l ike kitsch iun
the context  of  Rodr iguez-Casanova's work.  and given

s. in environmental  psychology that is
Floor is rather compel l ing.
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components that are pretty universaiP. This process for him had more direct personal beginnings, Init ial l l
rather than very simple objects re-configured and re-defined, he used actual photographs from his chi ldhoo'
experiences. Over t ime. and due to the art ist ic 
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process. he began to focui in on the detai ls of th

pictures -  not  of  the people,  but  the backgrounds. "By focusing in,  I  actual ly pul led back from the work. . .  f ror
being so personal ,  to open the dialogue even further."  This revis ion and simpl i f icat ion led to the stark,  lonel
sculptures,  comprised of  actual  b l inds.  gates,  and sofas that are resonant both in and out of  h is cul ture an'
speci f ic  upbr i rg ing. Al though An Uneven Floor does hold personal  meaning for him, others come to i t  wi t
their  own ident i t ies,  nostalgia,  taste,  and exper ience -  and i t  is  th is that  creates conversat ion.

But of course i t 's also nice to have some insight from the fabricator himself.  His perspective offers an intel
est ing look at  mater ia l  choices.  Keeping in synowith his conceptual  analysis of  environmental  ident i t ies is hi
interest  in what he cal ls a working-class aesthet ic -  one dr iven only by convenience and economic abi l i ty .  " l t '
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interest  in what he cal ls a working-class aesthet ic -  one dr iven only by convenience and economic abi l i ty .  " l t '

what I  grew up in," he says, and he f inds there is a kind of innocence Fr this often brightly-colored, arbitrar
v isual  taste.  The choices are uneducated, and purely concerned with income -gnd carry a k ind of  d ist inct io

se th,
that he deft ly directs in his work. This is a form of deqision-making hr

qut, i lbi  eipected art materials would remove mulch of this intr insic ,m€
actual  obiects and mater ia ls of  th is incidental  aesthet ic fact ion.  "An U
"but I  a lways look for the cheapest mater ia ls."  l t 's  t rue - .Cheni l le carpet
more aspect that  b lows the not ion of  untouchable art  -  he is less concerned wi
materials than the inst i tut ional world would have. And havingteen 
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