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Miami: Sculpture in the Pleasure Dome

by lcuro Albntton

Il1 December, as cron ds pour

iDto to\n fbr Ar! Basel/Miani

Beach, Miatni 'ili once again

become dre darling ofthe inter-

nal ional  ar t  set .  ArI  Basel  puts

Miami in a brilliart spotliSht,

but there are olher nalor pla).ers

conlr ibut i rg to the c i t )  \  repu

tat ioD. h addi t i ( )n to the

Mu\eun ot CoDternporary Art

(MOCA) and the Mialni  Art

Museum (MAM), the city hosts

ercellent small rluseurns snch

as the Bass, the wolfuriar, the

Rubel l  Farr i ly  Col lect ion,  the

Margulies Collectioo, Cisneros

Ion(anals Arrs Fourdatidr, ard

rhe Scholl Collection, all o{

whjch hold stunnilg examples

of contemporary sculpnrre. And

dreD dlere are (he pioDeering

galleries drat put the wfn\lood

Dlstrict on the lnap. The devel

opnents do not stop there, holv

e\.er. The Museum of Contem-

porary Ar! recently opeDed a

De\{. space, MOCA ai Goldman

Warehouse, in Wylsood, and

MAM is plal]tlhg all ambilious

sculpture park for its neu. home

on Biscayre BnI Ol1 Mitrmi

Beach, Frank Gehry's lculplural

concert llall lor the Ne\l. world

Synphony uill become a signa-

ture feature o1 the citl:

Mearrvhile, a handfi.rl of

rrnpresar ios aDd a loose IDi t

group of dsing sculptors are

generatirg a subterrancan dyna

nism. Arrong gallerl directors,

David Castillo oi David Caslillo

Gallery stands out Called one

of Miami's sharpesr !alcn!s, Cas

r i l lo puts togedrer l iesh, colD

pellirlg cxhibitiors. Pepe lvlar's

aggressive \ \ 'orks look t r jbal .

roboric, and a lnal. At dle other

end o1 the spectmn, frances

Tromhll c'lokc's the nelar'rcholic

nostalgia of  an ear ly Sof ia

Coppola filtn \1.ith xrtallations

of post party dctr i tus,  f t r rkrrn

streaners agaillst r'r,hite rvalls,

and a hand crocheted orange

extension cord, shou.n this past

sumner at MAM. Cas(illo culti

vates a c lose relat i (nship \ ' i lh

his sft scLLlptors. Tronbly noles

drat she came to him alter seeilg

lis attentivene5s t() fello\\' artisl

Leyden Rodrigucz Casanova:
"Whcrever Leyden had a ques-

tron about alrything David \{'ould

bc *rere.  Rodr iguez Casanor a,

\\iose strikiDg gate and door

sculptures speak of guardedness

and f ic scct i rn ing ol  space,

conpares Miarni  ( )  L.A. i r  (hc

lale '50s, earl) 60s" \vhen Kien

holz,  Bcl l ,  ard Ruscira rvcre

takirg off. The laleDled Castillo

gang and their  c i rc le are cer

talnly olres to \{a!cn.

Lrn Lougireed has founded

one ol Wynu.ood s most i ro

vati\'e \.enlres for sculpture,

Th eYard CrlCasaLln. Casal ill is

a one story pri\.ate house on NW

30th Street,  \ \ , i th pernlanent

installations on vie\\. year round

(frorn dre street); dururg Art

Basel, drere are also temporarl'

installati.Ds m TheYard. RaI

nrond Sai tralsfonred the house

i6eli iNo a scuhtue, r'ith black

ard lelkxr nrurals and srvoop

i l l8,  s l r ipcd panels.  Joshua

Lel ine af f ixed strange, yel lo\ \ '

creatrres to a tree exten.inlS (Ner

the street il his playfUl ald rnys

ter i ( )us SWARM. Hc cornpares
' 'hon drcse animals suddcnl l '

appeared in all o\'er\!helmirlg

Top to bottom: FrancesTrombly, Fxtet_

sion cord , 2oo7 . Crochered colton,

50 lt. Adtiana Carvalho, The Calumny,

2006. Aluminum, steel \ /ool, and brass,

60 x 25 x 25 in, each- L€yden Rodriquez

Casanova, A Seeminqly open Door,

2007. Door, mix€d media, and fluores_

cent liqht, dimension5 variable.
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s\\'arD) ro \'hal was happerilg

nr tire wl ntood neighborh<x;d.

In Decembcr, sr;rks bl Leydcn

Rodriguez-Casano!a,  l ra1lces

Trombl); N,letta Tommer pp,

Robert  Chanbers,  a ld Ralph

Provesalio nre firatured itl tlis

rnusual urban garden.

Another patron saint  o l  wf11

wood s ernergi lg ta ler l l ,  sculp-

tor Alefte Siln]nors Jirrenez,

directs the cooperati!e Ar(1ornv.

Operings at Arth;rrrrz resernble

erents at  an undcrground clrrb,

t i rh l lo lLng drrnks and l ive

Dlusic, arld an edg) croNd excit-

ed b) thc somctime\ ra\\ oihibi

rion\. CXet or1 \liami lleach, ne\\

ta lent  i \  nul tnred (nl  L incohr

R([d at Ar(cnrcr/Sourh F]orida,

.lirec(ed b) Ierenr) Chestler

Here, \'isitors lna) tnke ltl orlgo

iDg c\hibi(ioDs and peer inlo d)e

\irdios ol resident artists. For

the \ierrcr, this crctrte\ thc scnse,

\orllc nright saf dre iliusioo, of

the creati\.e process as a transpar

el]r e\Penence, rcanng .1o\!r1

public per.eption of contenpo

rar) art as elili\t or inaccessiblc.

R;ght:  Joshua Levine, sWARM, 2004.

Polyurethane foam and pigment,

dimensions var iable.  Below: Jen

SIatk, Sedimentary, 2oo8. Catd

stock paper,  12 x 12 x 3 in-

With people nander1lrg through,

the arr is i \  are rcgrr lar \ '  ou

sho\\: lvhile porentiaLl], rler \ e

rvncking. such erposrue also

seFes as an antidoic !o dte isola

I ioD aDd anor l )  Dl i t )  of ten

cndLrred b) art nakers Thc

Artcenler prolcs its comDltlnerlt

io br iDgiug art  to rhe publ ic,

1ror11 sarellire irstallalicn! ar

walgreen5 to opcnings \ith (of

lectors,  ar t is ts,  a l td loung rerel

ers tho,  as Chesdcr obserres,

"happrn across the (elebrati(;rr

inside onl  gal ler l : "  Currcnt

sculpt()r \  in rcsidence include

Magnus Sigurdarson from Icc

land atd Adr iana Carr.alho,

a Brazi l ian art ist  rho t reates

draDlatic al nimrm dresses and

pr()\'()carilc bodl amloi

Whcre lv l i i rDl i  seens to 1ag

behirld js nr public art. jen Stark,

np and ccrnirlg sculpbr nul

rng rilid norks out ol hald cut

picces ol paper, cani dil* ofa

good public scr pturc iD Miarni. '

The most nbiquibus pieces are

Ronrero Britto s bright, irony lree

confeclions. Mianli Dade Art in

Public Places receDdt itlsralled

three erl'ironnental\' thented

\\orks in {he airport. None Sato's

Ghost Polms col lb ines the sruc

ture\ ofpahr lrees alld r\,ildo\.s

along a 300 fool intelior \\:Lll.

Brad Goldlrrg s enorntous mar

ble Colc l  lden paf!  honage ro

florida s reefs, altLongh its name

is i ronic i  1\ . id l  pol lut ion a] ld

dcvclopment, * aters here are

hardll an Eden firr coral Barbara

\ei jna s Forer(rolddcs rel l reuces

thc Ri \  er  o[  Grass, bu! i ! !  t i ( le

is also double-edged; s uhotrL

re\loratiorl, dlc Ererglades \1.ill

nor be f(rrerer" These \.rks are

|rair\ airncd at \i\itors. Plar[

I(rr ncN MelroRail lrati()ns .o ld

bring public sculptruc ro Miami

residentr, if dre statiols are built.

ArI  i r l  Publ i .  Places has good

ideas, b t gorermnenr otte0 has

() ther f r ior i t ics.
To remed),  t l lc  s i tuar ion,

r.u\n{)r Alejandro Mcndoza has

reamcd up Nith Simnl(Ds

JiDrenez t()  instal l  te lnporar) '

publ ic art  in Bal  l ro l t  Park.

Dur ingAr( Basel  2008, l0 Giarts

h fie Crt)',30 foot tall, inllatabLe

sculpRres, will stalld aloDg the

do*ltol n t.aterfronr, creating,

ir Vendoza's \rcrds a colossal

paradigrn of an urban nomad."

Featured \\I)rks iDchrdc los6

Bedia\ enormous llhite \1.lD1e

devour ing a ship nrd Gusta\r

Acosta's noduled l ighthoLLse.

|ach Nork is constructed of

r . rn11, n1ton, or f last ic that  can

be in{lated ard deflated rn min-

utes appropriately hst, transito

ry piecc! lor a place blessed, i])r

ctused, rvit[ ftenetic jrnpaljenc.

and 1iu' markcrs ol the past.

As an art capital, \'liaui is still

deciditg \h:Lt i! \\'ants to bc

\\hen jr gro\\'s up.The citf boasts

a carri!alesque re\ist:Lnce ft) 1bl

bl i tg the mies,  espccial \ 'nr les

abont hoN to tre raken ser'ilmsl):

It s dillicult to knolv Nhnr io

erpect from a rrrodr'rtr dal piea

\ure donrc ol KLrbla KIan drat is

als(r a border-k)\rrr for stnrggling

imrrigrmrls. tsut it ma) trult out

ro bc dle Droorellt f()r Miami s

arurchic rle\\. \\ a\'e ()fsculpture.

l . ( ]ur  ,4Jhr i t ton i j  f l  r r j r f r  l i r ing

in Midmi.
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