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Grand IHlusion

MAM's latest spectacle glimmers, glows, and goads.
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Despite the potentially murky hait-and-switch nature of ils new show,
Mizomd Art Muzeum (MMAM) delivers an intelligent spectacle of
diversily In "Dizappearances, Shadows & 1usions.” The exhibit, which
aspires to challenge traditional notions of how the public views ant,
teatures upward of go works by more than 20 artisls.

"The worls in this exhibition rmn contrary to the expectation that
artworks must embody enduring values and stand the best of Lime,”
MAM's senior curalor Peler Boswell explains, "They use tricks of light,
perspeclive, erasure, and other means to evolo a sense of
impermanenes and uncertainty. They make us aculely aware of our
role as viewers and prompt us Lo question whal we are seeing,”

The exhibit includes works from MAM's permanent colleclion, ey
loans from local collectors, and several installations commissioned
from lneal artists, who ultimalely pocket the show. These include
Levden Rodripuer-Cazanova, Kerry Phillips, Matt Schreiber, and Tom
Seicluna.

Al the enlrance, Mark Handforth's Westers Sun engulls an entire
wall. It is amang the musenm's newest acquisitions and s maling its
MAM debut. Tt was also shown al the 2004 Whitney Biennial.

The work employz ardent red Nuorescent light lxtures arranged like

sunhweams and gives the appearance that the sun is sctting inta the

mavgeurn [loor, 1L casts the surrounding space in a fiery glow and
hrings to mind Catherine the Great's glittering amber raom Toaled by the Nazis during World
Warll.

Mot surprizingly, light is a slippery medium many artists adroitly hamess here Lo provoks
comzlderation of what it luminates as muach as what it coneeals.

Consider Wendy Wischer's Ariudne’s Thread, a nod to the Greek invth in which Ariadne gives
her lover, Theseus, a ball of string to eseape the Minotaur's labyrinth.

Wischer created a stairway 1o Heaven out of electro-lumineseenl wire thal snakes across the
floor of a curtained-off oom and rises as far as one can see belure vanishing into an inky vaoid,
The artisl seems Lo suggest that cven in our dackest moments of despair, salvation might be o
reach,

Lesden Rodrignes-Casanova infuses a Uiin sliver of light with subtle meaning in his sly
installation. It's easy to miss, and several people on a recent visit unwittingly walled by it.

The aptly titled A Seerringly Open Door is just that. Rodriguez-Casanova installed a pristine

white door ina museurm wall thal pives the impression the door is cracked open to an unseen
space bathed in blinding lisht that bleeds into the gallery, Some visitors who discovered it felt
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compelled to give the doorknob a tug to see what lay an the other side. They were left hanging
when the door wouldn't buidge, The piece hel ps underseore the shoss's concepl that Tor saome af
these artists, their works are points of depurture rather thun mere destinations,

Chilloehe, The Blind Man, commmissioned [rom Matt Shreiber, evolies g sense of 4 geomelric
vorlex af 51, Elmo's [re,

The [aser installation shaots green vays al lighl in overlapping, spiraling beains, creating whal is
known as a guilloche patlern, These complex patterns, called spirograghs in mathemutices, are
commonly used on bank notes and currency to prevent forgeries.

A coclamamic opns that left several eldecly speclalors scratching their nopeins is COOPER's
shotgun marriage of fetion and realite, Their confusion might have stemmed from his squirrellv
worl's 5h-word title — shortened here to Prainpipes and death mgthes L Toe practical purposes,

The inultipart installation consists of what appear to be props from a performance, snippets of
which play on a monitor inside an oddly shaped crate hanging fram Lhe raflers,

Mearhy on the loor wre a bedroll, tissue boxes, a bowl of taleum powder, towels, and a metal
stand [rom which dangles a bathrobe, underwear, and a rubber mask in the likeoess of Abraham
Lineoln. A sewer-pipe-width 12-foot-long tube — coated inside with what lool: like desiceated
entrails - rounds oul Lhe installation.

In the viden, 1 man uses the Kleenes bhoxes as bedroom slippers, Later, someone dressed like

I lemest Abe in his uninentionables squirms through what appears to be an endless length of
large intesting, Al this point, some viewers began to wonder if the corator had snagged the arist
wilh a butlectly net.

The videa ralls v, and a tune from Fiddler on the Roof veaks out, eranking up the 1¥ drip of
Lension in the space. The lyries — "1s this the litde givl 1 earcied? Is this the little boy at play? T
don't remember growing older. When did they?” — spooked an elderly South American couple.
The man identificd the singer as Perry Como before the pair skated away.

The funky borscht of actual and fictional events — the performance never really happened —
deals with absence, yet anather key theme in the show.

Paul Pleiffer alse mines absenee in The Long Cound {Thritla in Manila), a posteard-size 11D
monitor jutting from a wall on the end of a five-foot length of steel pipe. The arlist erased the
images of Muhammad Al and Joe Frazier from the footage of their famous 1974 Geht in the
Philippines, leaving only the images of the rowdy maob at ringside,

Artists Oscar Muioz and Michae] Budura touch npon mortality,

Mufice's five shower enrtains look like versions of the Shroud of Tovin, The works were {nspired
by the violenee in his native Colombia, and one of his q]ﬁ{‘{‘h"ﬂ fizures appears to be serubhing
aff & nightiare as a pool of blood trickles dewn e drain,

Paland's Badura is depicled in a series of black-and-white photop raphs, some of which are
covered with earth. In them, the artist gradually disappears, until his visage is seratehod out Ty

sun-haked soil.

Kerry Phillips [inds new uses for rag remnants in Yo cowdd cdiooys see real far off even wihen
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yoer wereit'd trying, ereating a pair of camel hump maounds in the cenler of the gallery Ooor,

Fram the fronl, the same Lype of rug atop the entire museum floor covers the top laver of hor
piece, evoking u sense of an eruption underneath. From the other side, the multilhoed varialions
of carpeting rise to cyve level, giving Lhe pilece u look of striated, earthen sediment.

Tom Scicluna delivers perhaps the single most cultivated device [or absorbing the spirit of this
show,

His wmazing Shifl is a freestanding wall that has heen almaost imperceptibly hent oul of shape,
Through this simple, elegant gesture, he jackliammers lome the point that many walls on which
art hangs in musenms are only temporary and meant to go unnoticed. Scicluna effectively
sulreerts ipstitutional authorite by tinlering with the coneept that museums themselves run the
ilusion pame; with Shift, the artist has taken ovor,

liwen though MAM Losses a red hecring by placing a Bruce Connor drawing on the face of

Seivluna's wall-seulpture, one can't help hut notice the twvisted faeade, Like much ol this inspired
show, Sciclung grabs the wiewer with the tvpe of Krptonite sure to weaken traditionalist seolds.

Tl TAIANNE 3T B



